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Tue Society of British Musicians, which seven years since burst forth, like a 
glorious voleano, from the repressed and hidden fires of our Native Art, and 
Artists—the British Society, which sprung up indigenously, like a vigorous forest “* 
tree between the sickly exotics on the sunny side of the garden, and the neglected 
weeds in the shade—this nobly solitary bulwark of British Music, upon which 
the musical eyes of the nation have gazed wistfully and proudly, and the hopes of 
her insulted artists have clung as to a champion and a deliverer—this promising 
Society has, by the wrong-headedness of its committee, and the torpid inanity of 

a majority of its members, been denuded of its high and pure character; and, by 
the resolutions passed at the general meeting on Saturday last, has signed the 
death warrant of its manliness, its independence, and its patriotism—nay, it may 

be, of its very existence—unless some wiser Solon than at present governs its 
councils shall awake to antidote the bane, or some indomitable knight-errant 
shall snatch up his arms to repel it. 

The Society had its origin in the utter disacknowledgment of British Musical 
talent, both at home and abroad—in the contempt for native productions which 
lofty prejudice had inculcated, and which fashionable false taste too easily imbibed 
—in the monstrous neglect and unemployment of highly capable artists, save in 
the most subordinate capacities, merely on account of their home-born names, 
and their home-bred abilities — these, impurities, according to the immutable 
workings of nature and society, at last wrought out their own cure; and the 
young aspiring association promised all that was remedial and satisfactory. Their 
early concerts astounded the ignorant and bewildered the prejudiced—they were 
received here as samples of a newly discovered mine, wanting but to be diligently 
worked and carefully assayed—they were spoken of in distant countries as the 
world usually scruples a miracle—but their solid merit was felt by every liberal 
mind, and a flash of brightness came over the face of the art in this country, 
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rousing all the inert and flagged spirits of its votaries. It is true, the popularity 
of these performances, and the enthusiasm which attended them, has subsided— 
the effulgence, the ebullition, the startling effect of the volcano, wears away, but 
the mountain remains, its lurid halo is a land-mark, and its latent fires are ready 
—so the society has continued to attract and to merit attention; and during some 
of the darkest hours that music has known in this country, rendered doubly dark 
by the shining prosperity of other arts, it has been the consolation of musicians 
and real music lovers to know that their mistress had at least one legitimate home 
amongst us, and one brotherhood of guardians to preserve it sacred and free from 
intrusion. , 

In the early days of the society, a knot of pseudo critics, unable to refute the 
evidences of musical genius brought to light, and unwilling to compromise their 
own bigoted anti-national prejudices, were earnest in recommending the adoption 
of foreign music at the concerts, and laboured hard in the sophistry that such a 
nuptial would enhance the interest and improve the breed; but the committee of 
that day— 

«Spurned the insidious challenge, and pursued 
Their nobler onward course.” 

It would not be difficult to shew that these critics, par excellence and self- 
dubbed, are entirely innocent of any opinion worthy to be taken; nursed in the 
lap of fashionable exclusiveness, or flattered into bull-frogism by the simple tad- 
poles of their orbit, it would be too much to expect anything like judgment or 
sound wisdom in their counsels ; the present committee of the society, however, 
appear to think otherwise, and have procured a law to be passed, by which foreign 
music is to form a part of their future concerts—it is said to be under limitation, 
but we all know that the slightest flaw in a china vase is followed by crack and a 
fracture, that a pigmy leak may produce a frightful founder—and thus we per- 
ceive that the original virtue of the institution is cancelled, and its fate, we fear 
to believe, inevitably sealed. 

The nonsense spoken at the meeting, about bringing the native in juxtaposition 
with the foreign composer, is hardly worth refuting—who expects the produc- 
tions of artists who have had but little or no trial, to compete with or rival the 
standard works of the acknowledged greatest masters? and who would be con 
tent to rank amidst the mediocrity of their inferiors? We love the Art too well 
to omit with impunity a single opportunity of basking in the lustre of its gems; 
but while we have a Philharmonic for the homestead of a Mozart, a Haydn, a 
Beethoven and others—while we have an Opera House where the wonders of a 
“ Don Giovanni” can occasionally be heard—while we have a thousand concerts 
for the performance of fashionable music, and institutions for the cultivation and 
development of better things—while we have an ancient concert for the protection 
of the past—we think it incumbent on us to support and maintain a nursery for 
the present—a refuge for the meritorious destitute—a temple where the incredu- 
lous may come to scoff, and remain to praise. The committee of the British 
Society, either in their arrogance or in their weakness, propose to emulate these 
more formidable institutions ; they would make their concerts “fashionable” and 
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“popular” rather than useful and patriotic—they will find their error when they 
listen to the sneers of those potential praters who have misled them. 

We subjoin the Report agreed to on Saturday, not without considerable and 
sturdy opposition—many items of this Report seem to us objectionable, but we 
merge all our well-meant antagonism in the one great point which seems to threaten 
the institution with the worst consequences—we implore the few staunch defenders 
of the Society’s integrity to be watchful of the dangerous innovation—and if their 
power and energy prove insufficient to stem the loosened cataract, we invoke 
them to secede and form a last, entrenched, and redoubtable stronghold, for the 
safeguard of British art. C. 


REPORT OF THE SOCIETY OF BRITISH MUSICIANS. 


Your Committee since their appointment to office, have given much time and 
consideration to the position in which the Society at present stands, and as a first step 
towards any measures that may be taken for the furtherance of the objects for which it 
was established, they have devoted their attention to a revision of the laws; and having 
thought it desirable to make several alterations in them, they have called this meeting, 
in order to submit their views to the consideration of the members, and if approved of, 
to obtain their sanction to the amendments proposed. 

The laws as they at present stand, having had many alterations and additions made 
to them at various times, had become much confused ; various subjects being mixed 
together in a manner which caused some difficulty in many cases, in knowing exactly 
what was the course prescribed ; their first step, therefore, was to classify the whole of 
the laws, arranging them (after the declaratory resolution stating the objects of the 
Society) under the following heads :— 

Ist. Of the admission oF members and associates; 2nd. Of the government of the 
Society ; 8rd. Of general meetings; 4th. Of trials; 5th. Of concerts; 6th. Of the 
funds; 7th. Of the library; 8th. Miscellaneous laws. 

Under the first head, that of the admission of members and associates, your Com- 
mittee propose to make an important alteration; as the law now is, it enacts that the 
Society shall consist of a number of members, not exceeding eighty, and of associates 
not exceeding erent. &c. By this law not being more explicit, it is evident that the 
eighty members might be all professors of one instrument, consequently the declaratory 
resolution, which states one object of the Society to be the provision of an efficient 
orchestra, would not be complied with, unless by engaging non-members. Your Com- 
mittee therefore suggest to make such an alteration as shall ensure a full and complete 
orchestra of seventy-cight performers, consisting of members only, and twenty-two 
other members, to make the number of members one hundred, and that there should be 
an unlimited number of associates. 

Under this head your Committee have no other material alteration to propose. 

Under the second section, that of the government of the society, your committee 
propose that those members of the committee who may go out of office each year, shall 
not be competent to serve again, until the expiration of twelve months, and they also 
propose the same regulation to apply to the auditors. In other respects the laws 
referring to this subject remain the same, excepting that the daties of the treasurer and 
secretary are defined, which hitherto has been omitted.* en 

Upon the subject of general meetings, although your Committee are of opinion that 
they had the power to call an extraordinary general meeting at any time, yet as it was 
not expressly so stated, they have made that addition to this class of the laws. 

Your Committee propose none, but some few verbal alterations in the laws respecting 
trials, which they trust will be approved of by this meeting. 

The circumstances of the Society are so very much altered since the laws prescribing 
that six concerts should be given annually, that your Committee propose that that law, 
together with others arising out of it, should be totally annulled; and they propose 
instead of it, a short law, giving power to the Committee to appoint a concert or concerts, 
at such times &c. as they shall deem best for the interests of the Society; they also 
propose that in certain cases they shall have the power to introduce a limited proportion 
of music, by composers not members of the Society, either British or Foreign. 


' * This proposition was negatived at the meeting, 
R 2 
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our Committee propose to omit those laws relative to placing the funds, of the 

Soticty at a Bankers; and think all that arrangement best left to the diserétion of the’ 
Committee. : i : 

Under the head of the library, your Committee propose that instead of from two till 
five on Tuesday in each week, the secretary shall attend from three till four, on two: 
days—Tuesday and Wednesday. They also propose, in the event of there being any 
donors to the library, to give them certain privileges; and they also wish to throw the 
library open to the musical profession generally, upon certain terms. 

In the miscellaneous laws they have no alteration to propose. 





LETTER OF MOZART TO HIS FATHER. 


Manheim, November 4th, 1777. 

I write from Manheim. I go daily to Cannabich, and to-day my mother 
accompanied me. His manner is odtiody changed, as is admitted even by the 
orchestre; he is no longer the same man. He is exceedingly well disposed to- 
wards me. Still, to advance yet further in his good graces, I am employed in com- 
posing a sonata for his daughter, who plays on the piano very agreeably. I have 
Sirealy finished the first allegro, as also the andante, and I have played them over. 
Several musicians, as young Danner, Lang, and Lamm, of which latter, the first 
performs on the horn, and the second on the hautboy, were present. Lamm is 
possessed of a very fine talent, and draws a pure and clear sound from his instru- 
ment. I have presented him with a concerto for the hautboy written at Canna- 
bich’s ; he is mad with joy at this. To-day I played the concerto at Cannabich’s; 
it obtained general approval, though it was known to be mine. Every one thought 
it very well written: the fact is, no one here understands anything of the 
matter. 

To-day I have played my six sonatas at Cannabich’s. The Malire de Chapelle, 
Holzbauer, took me to the councillor, Count Saviolo. Cannabich was there. 
Holzbauer told the Count that I desired to have the honour of performing before 
the Prince Royal: that I had already been there fifteen years before; but that 
since that period I had considerably grown in size as in talent. ‘“ Ah!” said the 
Count, “ it is the .” IT know not for whom he took me, Cannabich havi 
then addressed some words to him—I pretended not to hear them, and carrie 
on a conversation with some persons who were present ; but I remarked that the 
Count looked at me with a very grave air. At Jength he said to me, “ J hear that 
you play very passably on the piano.” I bowed. 

Let us now say a few words of the music here. I was on Saturday at the 
pes art The orchestre is good and numerous: you see ten or eleven violins on 
each side, four violas, two hautboys, two flutes, two clarionets, two horns, four basses, 
four bassoons, four contrabasses, trumpets, and kettle drums. Such an orchestre 
could not fail to do much, yet I should not venture to write a mass here. Why ? 
On account of the small limits within which I should be obliged to confine myself. 
First, because they insist on all church music being very short ; and next, because 
it would be necessary to write exclusively for the instruments, since nothing 
more abominable can be imagined than the vocal department. Six sopranos, six 
altos, six tenors, and six basses, are to twenty violins and twelve basses as 0 is to 1. 
The miserable state in which vocal music is here, arises from the little regard 
paid to the Italians. There are but two castrati, who are already old. e 
soprano solo should take the place of the alto, for he can no longer reach the upper 
notes. The few choristers whom they have here are for nothing, and the tenors 
and basses might rival our funereal singers, e Vice-Maitre de Chapelle, 
Vogler, is a very presumptuous personage, who understands nothing necessary to 
the situation which he has just obtained. He is but little liked in the orchestre. 
This day, Sunday, I heard a mass by Holzbauer, which, though twenty-six years 
old, is very . Holzbauer writes well, has a good style, makes the yocal and 
instrumental parts accord well together, and com very fine fugues. 

We have here two organists : Thavs had a pool sppaivaiey of hearing them, for 


you must know that, as the Benedictus is in this place dispensed with, the organist 
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plays the whole time. I heard the second of these gentlemen before the first : 
neither the one nor the other are- worth much; yet I think that the second 
is somewhat preferable to the first. I inquired on the first occasion, “* Who zs 
this: strumming away at the organ?” “Our second organist.” “ He plays ver 
badly.” “Who is this one ?” asked I the second time. “ Our first organist.” 
“ He plays still worse.” I think that were they melted both together, nothing ae 
we would result. The sight of these gentlemen is enough to make one die wit 

ughter. The second, when at his instrument, has a very embarrassed air; and, 
for that matter, his face discovers all the talent he has. The first wears spec- 
tacles: I placed myself beside him, intending to instruct myself, and to profit by 
my observations. At each note he lifts his hands as high as possible. Fre plays 
many successions of sixths, while he plays neither fifths nor octaves. Often, in 
sport, he lifts his right hand, and plays with the left hand only. In a word, he 
can do whatever he will, being absolute master of his organ ps of our ears. 


* a * * * * * * 
Nov. 13th, 1777. 


I poterday, went with Cannabich, to the Count Saviolo, to receive my present. 
As I expected, it consisted not in money, but in a gold watch. Ten caroluses 
would, however, have pleased me better than this watch, which, with its chains 
and seals, is esteemed at twenty. When one is travelling, money is necessary. 
I have now five watches, and am inclined to have a second fob made to all my in- 
expressibles ; and when I go to a great personage, I shall be careful to wear two 
watches, (which, by the way, is the fashion at present :) in which case, it is to be 
hoped, that he wii! not take it into his head to make me a present of a watch. I 
see, by your letter, that you have not read the work of Vogler. Cannabich has 
lent it me, and I have already finished it. His history is not long. He arrived 
here in distress, composed for the piano, and produced a ballet. He excited pity, 
and the Prince sent him to Italy. On the arrival of the Prince at Bologna, he 
inquired at Father Valotte’s concerning Vogler. “ O Altezza! questo 2 un 
grand uomo !” &c. The Prince then addressed himself to Father Martini, who an- 
swered, “ Altezza, é buono, ma @ poco, 4 poco; quando sara un poco pit vecchio, 
pit sodo, si fara, si fara. Ma bisogna che si lengi moltd.” Vogler, on his return, 
entered the clerical profession, and was then appointed court chaplain. He com- 
posed a Miserere, which, according to general testimony, it is impossible to hear : 
it is full of faults. Vogler, seeing that he was not ee. | praised, repaired to the 
Prince, and complained the orchestre played wrong intentionally. Th a word, he 
managed matters so well, and had so many useful intrigues with various women, 
that he was appointed vice-chapel master. He is a fool, who believes that he 
has not his e a upon earth. He is detested by all the orchestre. He has oc- 
casioned snc unpleasantness to Holzbauer. His book teaches calculation rather 


than composition. He —— that he can form a composer in three weeks, and a 


singer in six months. However, he has not yet worked this miracle. He despises 
the greatest masters, and I myself have heard him speak with contempt of Bach. 

Bach* has written two operas, the first of which is more relished than the 
second, Lucio Silla. As I treated the same subject at Milan, I was anxious to see 
it. Having heard from Holzbauer that Vogler had it, I asked him for it. “ With 
all my heart,” replied he, “I will send it you to-morrow, but you will find no- 
thing in it very remarkable.” Coming to see me some days after, he said, in an 
ironical tone, “ Well, what beauties have you seen in it? Have you learnt any- 
thing from it?” “There is one charming air,” said I. ‘ What are the words ?” 
he inquired ; “of what air do you speak? of that abominable air by Bach, 
Pupille amate ? I am sure that he composed it inspired by the vapours of punch.” 
I pretended not to hear him, and turned on my heel. He begins to lose credit 

th the Prince. 

My sonata for MadilJe. Cannabich is finished. Last Sunday I played the organ 
in chapel for amusement. When I arrived at the Kyrie Bleisyn, I played only 
the end of it ; and when the Priest gave out the Gloria, I treated them to a point 


* John Christian Bach. 
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@orgue. It would seem that this was very different from what the con tion 
were accustomed to, for every one turned round, and particularly Holzbauer. 
“ If I had known of this,” said he to me, “I would have prepared a very different 
mass.” The veteran Toesky, and Wendling, stayed constantly at my side. I was 
in excellent vein. Here the organ supplies the place of the Benedictus : I, there- 
fore, took a theme from the Sanctus, and ee it as a fugue. Every one looked 
astonished. Lastly, after the Ite missa est, I again played a fugue. 

The pedals which are here entirely different from our own, embarrassed me a 
little at first, but I soon mastered them. 

Constant and true, W. A. Mozart. 





PROFESSIONAL PERSECUTION. 
(From Buckingham’s America.) 


A crnzrat, living in the neighbourhood of Philadelphia, who had become suddenly 
rich, furnished a house in a costly manner, and gave gay parties. He had little else but 
his wealth, however, to render them attractive, his wife being especially untutored 
and unpolished, as he had married before he became rich, and both were elevated 
to their present importance without the requisite personal qualifications to sustain 
it. To render one of their parties more than usually popular, they invited Mr. and 
Mrs. Wood among their guests : these, at first, respectfully declined, on the ground 
of fatigue ; but they were pressed with such earnestness that they, at length, were 
subdued into consent. hen the entertainments of the evening were fairly com- 
menced, and several ladies among the visiters had sung, the hostess invited Mrs. 
Wood to seat herself at the piano, as the company would be delighted to hear her 
beautiful voice; but Mrs. Wood begged, with a very serious countenance, to be 
excused. At first the astonishment created by this refusal was evinced by a dead 
silence and a fixed stare; but at length the disappointed hostess broke forth: 
“ What! not sing! Mrs. Wood; why, it was for this that I invited you to my 
party. I should not have thought of inviting you but for this; and I told all my 
guests that you were coming, and that they would hear you sing.” “ Oh!” 
-replied Mrs. Wood, with great readiness, “ that quite alters the case ; I was not at 
all aware of this, or I should not have refused; but since you have invited me 
professionally, I shall, of course, sing immediately.” “ That’s a good creature,” 
rejoined the hostess : “I thought you could not persist in refusing me.” So Mrs. 
Wood seated herself at the piano, sang delightfully, and, to the entire gratification 


of hostess and guests, &" without hesitation, every song she was asked for, and 
n 


some were encored. the following day, however, when the host and hostess 
were counting up the cost of their entertainment, (for, rich as they were, they had 
not lost their former regard for economy,) to their utter consternation there came 
in a bill from Mr. Wood of 200 dollars for Mrs. Wood's “ professional services” at 
the party of the preceding evening, accompanied by a note couched in terms which 
made it quite certain that the demand would be legally enforced if attempted to 
be resisted; and, however much they were mortified at this unexpected demand, 
they deemed it most prudent to pay it and hold their tongues. 





CORRESPONDENCE. 


MUSICAL ANTIQUARIAN SOCIETY. 


To the Editor of the Musica Wor.p. 


Str,—Permit me, through the medium of your valuable work, as a subscriber to the 
same, and a member of the Musical Antiquarian Society, to draw your attention to the 
very adagio movements of the council of the aforesaid society, and which I have cer- 
tainly been expecting to see commented upon by abler hands in your journal. 

It is announced in the “ Musical World” of the 23rd ult., that the fourth and final 
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publication of the society for the present year is to be issued after the general meeting 
to be held the 1st of next month, so that a period of rather more than three months 
will have elapsed since the delivery of the last publication ; and as the first only ape 
peared about the pee gar. of April, and the last the latter end of July, there will 
have been eight months of the year in which nothing has been issued. It was, more- 
over, stated in the prospectus of the society, that the publications of each year would 
not contain less than from four to five hundred pages of music. 

Now, Sir, here is a great falling off in the first year, for as yet only two hundred 
and twenty pages have been delivered, including the introductory matter, &c. 

Can this in strictness he considered quite keeping faith with the subscribers? per- 
haps some explanation may be elicited by your obliging notice of these facts. 

I remain, Sir, yours most respectfully, ScruTaTor. 

P.S. Since writing the above, I have turned again to the announcement before 
alluded to, and find it there stated, that the néxt publication will be issued after the 
1st November next, in “order that it may contain the annual report of the council, 
and a list of all the members whose subscriptions shall have been paid before that day.” 
Is the second year’s subscription here meant? if so, the first year’s quantum is still 
more curtailed, as the next publication will commence the second year ! 


[We think our correspondent complains a little unreasonably—considerable 
delay has ogee 4 arisen, from the imperfect formation of the society at its com- 
mencement, and the consequent uncertainty as to its funds and capabilities ;— 
respecting the quantity of music published, we think the subscribers should be 
perfectly satisfied with what has already been done, seeing that it has been 
extremely well done, and that the cost to each has but little exceeded one penny 
per page ; we, however, insert, our correspondent’s letter to afford the authorities 
an opportunity for satisfactory reply —Ep. M. W.] 


CATHEDRAL DIS-SERVICE. 
To the Editor of the MustcaL Wor.p. 

Srr,—I earnestly beg you to call the attention of your readers to the manner in 
which the service is performed at St. Paul’s Cathedral during the week. 

It appears no uncommon occurrence for the service to be sung by eight boys and 
éwo men, sometimes three. On Monday this was the case; you may imagine the effect 
of one bass and one counter-tenor. 

Some weeks since, I heard a service even worse, with the addition of the two gen- 
tlemen taking their places in a great hurry just before the commencement of the Lord’s 
Prayer. A morning service about ten days ago equally bad, the choir not being able 
to find the Anthem till near the end, consequently the organ did the best part for 
them. These are only a few instances out of very many. 

It is really shameful that men should be paid to attend regularly and be allowed to 
absent themselves as they do. Your obedient servant, A. Z. D. 

There are few institutions so much in need of reformation as the musical 
cathedral service—throughout the country, with a very few exceptions, the so- 
lemnization is summed over in a manner which readily accounts for the neglect, 
and even disgust, with which it is treated by the pious and the music-loving ; and 
which is, at once, a disgrace to the richly endowed authorities, and a profanation 
of the sacred places under their control. General attention and reprobation cannot 
be better directed than to this degrading evil ; arising, we conscientiously believe, 
out of the apathy and sordid féelings of the governing dignitaries, rather than 
from any wilful inattention of the il-paid choristers under their control. The 
public itself is the best Watchman over such affairs, and we are at all times pre- 
pared to spring the rattle—Ep. M. W.] 





REVIEW. 
Improved and select Psalmody, for the voice and pianoforte, or organ. 
E. J. Loder. D’Almaine and Co. 


A collection of eleven psalms, seven hymns, nine double-chants, eight single- 
chants, and two sets of responses, selected from the best choral writers, from 
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Martin Luther downwards, including several by the Editor, one by Mr. Bishop, 
two by Mr. G. A. Macfarren, and one by Mr. J. W. Davison, who has also con- 
tributed a set of responses—these we presume to be original, and they are justly 
entitled to a place in any collection and to performance, by every sect and 
devotional body. The harmonies are pure and suitable, and the arrangements are 
well adapted both for voice and instrument. The work is handsomely got up, and 
merits a wide circulation. 


Divine Lyrics ; selected from Haydn, Mozart, Purcell, Beethoven, §c. With 
symphonies and accompaniments for pianoforte, organ, or seraphine. E. J. 
Loder. D’Almaine and Co. 


Twelve devotional pieces, the words selected from approved collections of 
hymns, the music said to be extracted from the works of several eminent com- 
posers, but from one flagrant error (No. 3, which is ascribed to Haydn, but 
which is not at all in Haydn’s style, but really the property of Beethoven) and 
from several other signs and tokens, easily detectable by the initiated, we shrewdly 
surmise that the venerable gentlemen to whom they are affiliated, are extremel 
innocent of the paternity—the book, is in fact, an affair quite beneath Mr. Loder's 
reputation—it is evidently put together in a hasty and indifferent manner, the 
Editor not having allowed himself time for reference to the sources whence he pre- 
tends to have drawn ; and even if the whole were composed by himself, it would add 
no leaf to his laurel. We do not find fault with the pieces or their harmonies—to a 
man of Mr. Loder’s knowledge and practice, correctness becomes a matter of no 
effort; but we regret to find him no better employed, and to see a name which 
might grace a classical title-page, affixed to a mere music-seller’s job. ‘There are 
fifty anybodies who could have done this collection without being compromised, 
and to them we trust Mr. L—— will in future afford to leave such doings. The 
book is well got up and illustrated, and it will doubtless be acceptable to those for 
whom it is intended, which is no very limited praise. 


Jubelklange aus Albion; Walzer. Componirt zur Geburt der Kronprinzessin von 
Gross Brittanien mit erlaubniss Ihrer Majestat Der Koniginn Victoria. J. 
Labitzky. KR. Cocks and Co. 


A right 9g production, which will doubtless set many a satin slippered pedal 


digit on the fidget, and many a care disowning-head on the whirl—we should be 
grateful to Herr Labitzky for the hint and the inducement he thus affords us to 
be joyfully loyal ; and we trust we are sufficiently so. The introduction is formed 
on our national air, “ God save the Queen,” and throughout there is abundance 
of that Walzer hilariousness which, to us, is anything but pleasing, although the 
dancing world, who should be the best judges, declare it to be everything that is 
pleasurable—the harmonies are full and faultless—the whole is showy and not 
difficult. As a Jubilate for the birth of the Princess Royal, this waltz is a little 
after date ; but it is in excellent time for an event to which all thoughts are bend- 
ing, and for the celebration of which it will be equally appropriate. 


Six Waltzes, with Counter Subjects and Finale. Miss Montague, of Gloucester. 
J. A. Novello. 


No very large expenditure of invention has been required for these pieces, but 
they are reagan ut together, in the most approved manner of Tedescan ball- 
room music, and, for aught we can see, are fully as fit for saltatory, promenading, 
and pianoforte thrilling pempeote as the most eagerly sought Straussiana, or 
Labitskiana of the day—if we award no higher praise to Miss Montague, it is by 
no means intended as a rebuke to her efforts, but in the hope that ie will turn 
her evident talent to better account, and give us a fairer opportunity to estimate it. 
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La Jeunesse Musicale, a selection of popular, national, and other airs, arranged 
as Rondos for the pianoforte. C. Czerny. D’Almaine and Co. 


No. 1. “The Bay of Biscay.” The air is arranged in the key of F, and the 
interspersions consist of many simple and graceful passages, fingered wherever the 
slightest difficulty occurs. 

o. 2. “ Beautiful blue violets.” Set in G, and cleverly arranged in the 
manner of the preceding. 

No. 3. “ Rory O’More.” Another arrangement in the key of F, the air very 

leasantly relieved by executive phrases, well adapted for the improvement of the 


r. 

These little rondos are, as their general title infers, intended for the use of 
juvenile performers, and are put together in the usual adroit manner of M. Czerny, 
without the common fault of his similar productions—a wearisome lengthiness 
most ennuyant to the pupil and the teacher. Each rondo consists of five pages, 
and all are extremely well adapted for the purposes of tuition. It is intended to 
extend the series to ra ese numbers ; and as there is a. slightly progressive 
advancement in the style and execution of each, they will doubtless find a large 
circulation amongst the juniors, for whom they have been carefully and success- 
fully prepared. 


Hamilton's Modern Instructions for the pianoforte, with thirty Preludes and Airs. 
By C. Czerny. Fourth edition. R. Cocks and Co. 


A clever book by an old practitioner, whose very numerous educational works 
have schooled himself in those best preceptorial qualities—simplicity, conciseness, 
and clearness—and whose success in those works are the best recommendation of 
the present. The thirty practical lessons are easy, well fingered and progressive ; 
and the book altogether will be found extremely useful, both to pupil and teacher, 
as a first introduction to the art, and a preparative for higher studies. It has also 
another recommendation ; its very moderate price. This edition is well edited, 
and will doubtless prove the precursor of many. 


Busse’s Modern Singing Master. Translated by J. A. Hamilton. 
R. Cocks and Co. 


We find nothing new in this book, which is a guarantee that it is free from 
extravagant presumptions and unaccomplishable hypotheses—it is a garnering up 
of all the best that has been said or written on the subject, assorted and arranged 
in a progressive course, and explained in a clear and unaffected manner. There 
are @ hundred and twenty-six lessons of Solfeggi, prepared to lead the pupil 
through the various difficulties of forming the voice and ear, uniting the registers, 
improving the flexibility, extending the compass, increasing the power, and per- 
fecting the intonation. If there be good material to work got the pupil 

a good natural organ, the study and use of this book may produce an 


possess 
accomplished singer—without such advantage what precepts, or what preceptor, 
can be expected to effect the desideratum ? 





MUSICAL INTELLICENCE. 
Metropolitan. 


PROMENADE CONCERTS AT THE ENGLISH OPERA HOUSE. 


The selection this week is by no means so good as the last. The capabilities of 
this excellent orchestre are very inadequately exhibited in the third and fourth 
rate overtures of the Italian repertoire, and require a more potent magnetism than 
Signor Donizetti's cuckoo quill to pring, gen into vigorous and ni table action. 
The solos of Mr. Patey, Mr. Carte, Mr. Lazarus, M. Barret, Mr. Jarrett, and 
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M. Pilet, have been decsevedy wal received ; and the surpricing quadelle evolu- 
tions of Mr. Laurent, jun., M. Muller, Mr. Mason, and M. Prospere, on the 
cornet, trumpet, trombone, and ophicleide, have won abundant plaudits. The 
audiences have been numerous and fashionable, especially considering the very 
unfavourable state of the weather. We earnestly recommend M. Laurent to keep 
up the staple of his programme ; and to give his very able pilot, M. Musard, some- 
thing more trustworthy to steer, than the cockboats and wherries which at present 
compose the principal craft of his flotilla. M. Musard will have abundant quad- 
rilling to get through when he goes to conduct the carnival balls in Paris let him 
now have something more sterling and estimable to do ; we are sure he will second 
our advice, and the public will profit by it. 





Prodincial. 


ela 

~ *,# This department of the “ Musica Wor.p” is compiled and abridged from the provincial press 
and from the letters of our country correspondents. We are, therefore, not responsible 
for any matter or opinion it may contain.—Eb. M. W. 


MANCHESTER. 


Amateur Cuorat Socrety.—The first dress concert of this young but flourishing so- 
ciety was given on Monday evening, in the concert room of the Atheneum (the Wellington 
Rooms, where the committee intended to hold the concert, not being completed.) The 
principal attraction of the evening was the production, for the first time in Manchester, 
of Schiller’s “Song of the Bell,” by Romberg. The vocal and instrumental departments 
were well sustained by nearly the whole of our local talent. Amongst the former were 
Miss Leach, Mrs. Winterbottom, Miss Hadfield, Mr. Walton, Mr. James Isherwood, 
Mr. W. Pigot, and Mr. Shaw; and at the head of the instrumentalists, Mr. C. A. Sey- 
mour, Mr. W. Lindley, &c. &c.; Mr. Banks wielding the baton as conductor of a vocal 
and instrumental corps of more than one hundred performers. But the beautiful 
descriptive character of Schiller’s poem did not fail to interest those who were not 
sufficiently acquainted with musical science to appreciate the splendid instramenta- 
tion of Romberg, who, throughout the work, with a master hand, has given the subject 
full justice. The composition abounds with a great number of concerted pieces, solos, 
choruses, &c., which there is no doubt will become great favourites amongst the 
different choral bodies in this district. It would be impossible to name the whole of the 
delightful morceaux in this work ; but Miss Leach’s solo in the nastorale style, “ Now 
his daily labour’s done,” was extremely effective, as also a fine manly quartett by 
Messrs. Walton, Pigot, Shaw, and Isherwood, “ With a proud and joyful eye.” The 
choruses were well given, and displayed much industry on the part of the conductor, 
— the chorus wherein is depicted the ravages and awful character of a rural 

re. 


The overture to “ Anacreon” opened the second part, and went off well; also the 
different choruses were given with due attention to the expression. Mr. James Isher- 
wood’s song, “ My boyhood’s home,” elicited much applause. The trio from “ Keolanthe” 
was spoiled through the ineffectiveness of the tenor voice; Mr. Walton, we are afraid, 
was labouring under some slight attack of illness, as he did not appear at all at home 
with the music assigned to him. Mrs. Winterbottom’s song, “Sandy and Jenny,” was 
loudly encored, and prettily given. Miss Leach’s song, “Lo, hear the gentle lark,” 
was only prevented being encored from a strong regard for the physical exertions 
required. Mr, W. Pigot, in the buffa scene from the “ Siege of Rochelle,” displayed 
great comic powers. Bishop’s “ Tramp Chorus” concluded a very delightful concert. 

It is the intention of the committee to celebrate the centenary of Handel’s “ Messiah” 
by its performance throughout, at the next concert, and to invite the co-operation of 
the numerous vocal and instrumental dilletanti of the town, in order to give due effect 
to this great work. 





GENTLEMEN’s GLEE CLUB.—The first meeting for the season of this society took 
place at Hayward’s Hotel, on Thursday evening, when there was a full attendance of 
members and their friends. The principal features of the evening were the performance 
of two new glees, which have been composed for and presented to the club; the first 
of which is from the pen of Mr. James Isherwood, the words being Campbell’s fine ode 
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of the “ Soldier’s Dream.” It it said to be the first glee which that gentleman has ever 
composed, and it is certainly very creditable to him. It was sung tastefully and 
expressively by Mr, Isherwood, Mr James Isherwood, and Messrs. Barlow and Walton. 
The second piece is a grand chorus glee, the words by Ner Gardiner, Esq., “ Bright 
from the realms of space,” composed by Mr. Thomas Graham. It was very brilliantly 
and effectively sung. A beautiful trio and chorus, from Bishop’s opera of Zuma, 
followed. It is new to this town, and promises to become a favourite. This very 
delightful concert concluded by the performance of another gem from Bishop’s coronet, 
also new to a Manchester audience, a quartett and chorus from the opera of the Virgin 
of the Sun. It was sung very well by the principal vocalists, and the chorus was also 
very effective. The usual supper took place, and the company separated at an early 
hour. — has been the most pleasing opening concert of any season we can 
remember. 
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BRISTOL. 


The Bristol Vocal Society, established in the present year, for the practice of the 
best vocal music, either sacred or secular, invited their friends to a first performance 
on Wednesday evening last, the 6th instant, at the Horticultural Rooms. The pro- 
gramme consisted for the first part of the whole of “Spring and Summer,” Taylor’s 
edition of Hadyn’s “ Seasons,” a selection which gave sufficient proof of the good taste 
of the directorate: and the second being a miscellaneous selection of madrigals, cho- 
ruses, &c., and returning again to the “Seasons” for the “ Autumn” song, and hunt- 
ing chorus for a conclusion. The solo parts were executed by the following members 
—the Misses Hood and King, Mr. T. Machin, of the cathedral, and a gentleman 
amateur. The opening chorus, “Come, gentle Spring,” was given with much beauty 


and delicacy of expression, and received the applause it deserved. Miss Hood sus- © 


tained the recitative, “ O, welcome now,” and the lovely air, “ Here, amid these calm 
recesses,” in such a manner as to elicit a unanimous encore. Miss King’s voice also 
told very sweetly in the trio, “ Now night resumes her sable reign,” and the bass songs 
by Mr. Machin were effectively sung. The second part commenced with Barnett’s 
madrigal “ Merrily wake music’s measure ;” this was not given in the manner some 
might have expected, but the following one, later in the evening, Festa’s “ Down in a 
flowery vale,” was given in much better style, and was heartily encored; as was also 
Mr. hin, in his effective song, “ When sluggish Phebus.” The whole of the 
choruses, considering the short amount of practice they must have had, were given in 
a style highly creditable to the members of the society generally,—particularly, “ Hail! 
thou glorious sun,” and the Storm, and Hunting chorus, also Bishop’s chorus, “ Joy! 
joy! raise the shout.” Altogether, the lovers of vocal music have seldom had a more 
gratifying treat, as being the first performance of this style of secular music in Bristol, 
and too much praise cannot be given to the conductor, Mr. Philip J. Smith, for his 
able and spirited exertions in forming this society, and the manner in which he pre- 
sided at the pianoforte, to which the accompaniment was necessarily confined ; he also 
shewed his capabilities as a singer in the beautiful trio, “ This magic wove scarf.” It 


is to be hoped that the society will continue to increase in skill and numbers, until 


Bristol shall, in this respect, be no longer behind other provincial cities. 





Foreign. 
PARIS. 

At the sitting of the French Academy of Sciences, on the 4th instant, an 
instrument of the pianoforte kind was introduced to the notice of the members, and 
was played upon. Its inventor, M. Isoard, who occupies a very humble position 
in the working classes, had long devoted his attention to a kind of combination of 
the effects which would result from the hammer of the pianoforte and the bow of 
the violin, in producing sharply, and then in prolonging, any given note made by 
the vibration of strings. The principle of the invention is this—that the sound is 
first produced by a hammer, as in the pianoforte, striking a string, and then the 
vibrations of the string are continued with the same intensity for any interval of 
time by the admission of a current of air very ingeniously introduced, which 
produces a similar effect to what the drawing of a bow over the string would 
occasion. The effect of the instrument was quite commensurate with the skill of 
the inventor, the sounds being prolonged ad Hibitum, and giving to notes all the 
swell and compass of the organ.— Galignant. 
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Great preparations are making for the opening of the Italian Opera with Mer- 
cadante’s Vestale. Signor Ronzi, a youthful tenor, who has been successful at 
Naples and Milan, and is the composer of several cantatas, is engaged to replace 
Rubini. Mirate, Morelli, Tamburini, Albertazzi, and Lablache, have arrived in 
Paris, and Grisi and Mario are em es gooey The alterations of the Theatre 
Renaissance for the Italian company have cost £8000. 


BERLIN. 


Madame Pasta has been performing at the King’s Theatre. Her first appearance 
as. Anna Bolena, in Donizetti’s favourite opera of that name, elicited applause, 
particularly in the aria Amor che il seno m'agiti. Giovanni Seymour was per- 
sonated by Mademoiselle Ferlotti, and King Henry was well filled by M. Paltri- 
nieri. She subsequently appeared in Tancredi and Norma. Sever was personated 
by M. Vitali most effectively. The promise made by his Majesty to revive the 
old classic drama is now about to be fulfilled. Several Greek tragedies, translated 
into German, will soon be forthcoming. Mendelssohn has received orders to set 
the choruses of the GZdipus Coloneus to music. F. Schneider is commissioned to 
fulfil the same duties to the Electra, and Spohr has the Antigone now in hand. 
Die Hugnenotten is to be produced with great splendour on Meyerbeer’s return to 
this city. 

AMSTERDAM. 

There are two musical societies here. The musical institute “ Felix Meritis,” 
consists of seventy-four members, under the direction of M. Van Bree, a talented 
. Violinist ; and the “ Blaas en Stryklust,” under the direction of M. Sundorf. 

. LEIPZIG. 

Several attractive concerts have been given in the city; among others, one 
F under the direction of G. Schmidt, of Weimar, was fully attended. On this 
occasion a new national song, and an aria and chorus from Weber’s Euryanthe, 
were effectively given. The organist of St. Nicholas Church, M. Becker, gave 
a brilliant concert in aid of the sufferers from the fire at Zschopau. The pro- 
gramme contained a fine selection from the works of Bach, Handel, and Krabo. 


FRANKFORT. 

Miss Adelaide Kemble has been delighting the Rhine tourists by her beautiful 
singing and acting in Bellini’s Norma. She has created a furore, and has been 
re-engaged for twelve nights. 

MANHEIM. 

The musical society of Heidelberg, Manheim, and Speier, who recently offered 
a prize for the best trio on the pianoforte, violin, and violoncello, have declared 
the successful competitor to be J. Wolff, of Vienna; the judges were Spohr, 
Kalliwoda, and Strauss. 

MADRID. 

Signor Rubini is to appear at the Grand Opera here on the 30th instant; his 
engagement is for six nights at a sum equal to 870/., with two extra nights at 
100/. each ; travelling charges, residence, table, &c., to be paid for in addition. 





HMiscellaneous. 


Music ror tHe Worxine Cxasses.—We state with great pleasure, that 
schools are opened for the gratuitous instruction of the working classes in singing, 
under the direction of the National Singing Society, and the volunteer personal 
superintendence of M. Mainzer, at the following places; which, for the progress 
of the art, and the enlightening advan of society, cannot be too generally 
made known :—/Enon chapel, New Church-street, Edgeware-road, on Tuesday 
evenings at eight — Ebenezer chapel, Church-lane, Whitechapel, ‘Thursday 
evenings at half-past eight—Temperance Hall, Broadway, Westminster, ‘Tuesday 
evenings at half-past eight—Rockingham Arms, Elephant and Castle, Wed. 
pote evenings at eight—Chelsea Teetotal Hall, Exeter-street, Friday evenings 
at'eight—also at the Mechanics’, Westminster, and Southwark Institutions. 
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Bristot.—Few things are more gratifying to us than the advances making in 
musical knowledge. Of this progress, particularly among the middle classes, the 
ormances at Exeter Hall are a splendid proof, and there are numerous societies 
in London of a more private nature where music forms a source of refined and 
innocent amusement, that has superseded the indulgence of the grosser senses. 
In’ the country, too, the science of harmony is becoming more nationalized 
among the class to which we have particularly referred. We say this with a full 
recollection that the late Gloucester music-meeting, a rich banquet, was shame- 
fully neglected, but that neglect was from a class who would feel mightily offended 
to be included in our term of the “ middle classes.” Let them, therefore, enjoy 
their exclusiveness if they can—they will be no objects of envy. But it was not 
our intention, when we commenced this paragraph, to make a comparison between 
the classes who evince the most musical taste: our object was to express our 
satisfaction that the “ joyous science” was advancing. e had a proof of this at 
the Horticultural Rooms, top of Park-street, on Wednesday evening, when a 
society, of whose existence we were previously ignorant, gave an “ open rehearsal” 
to about a hundred of their friends. They térm themselves the “ Bristol Vocal 
Society,” and consist, we believe, of individuals, male and female, whose other 
avocations leave but little time for the cultivation of music; but that they have 
turned their hours of recreation in this way to good account was abundantly 
evidenced on Wednesday. The selection was principally from Haydn’s Seasons— 
a classical work of that great master comparatively but Pittle known, but abound- 
pr nw rich gems of solo, trio, and chorus. The best performed of these were, 
“With joy the impatient husbandman,” “ Thy Providence unchanging,” and the 
air (with its introductory recitative), “‘ Here, amid these calm recesses.” Bishop's 
lively song, “ Bid me discourse,” was exceedingly well sung, and merited the 
encore which it received. Two Madrigals were essayed, of which the first, 
“Merrily wake music's measure,” was a very poor affair ; the second, “ Down in 
a flowery vale,” went somewhat better; but it was evident that in Madrigal sing- 
ing they have much yet to learn.—Feliz Farley's Journal. 

Tue Bremincuam Musicau Instrrutz.—A society has recently been esta- 
blished under this title, for the purpose of concentrating the musical talent of the 
town ; for practising and performing the finest choral and orchestral music, in a 
style worthy the dace taste of the public, and the great advantages Birming- 
ham possesses, in having one of the noblest concert-rooms in Europe,—a most 
splendid organ,—and an admirably arranged orchestre. It is intended to give 
three evening concerts each year. The first will take place on Thursday, Oct. 28, 
in the Town-hall, when the whole of Haydn’s Creation will be performed. 


Tue tate Mr. Banxs, or Rocuester.—We are requested by a friend of the 
deceased to correct the brief notice in our last number—Mr. Banks was a native 
of Durham, and received his musical education under Mr. Ebdon; he held the 
office of organist to Rochester cathedral during fifty-two years, and died at the 
age of seventy-four. 

Tue Lonpon Prorzsstonay Cuorax Socrety has changed the day of its 
weekly meetings, from Tuesday to Friday, during the winter season. 

Surewssury.—The following ladies and gentlemen have been engaged oN 
Mr. Bishop, for the ensuing festival at Shrewsbury :—Miss Birch, Miss M. B. 
Hawes, Miss Sullivan; Messrs. Hobbs, Giubilei, and H. Phillips; Messrs. Bla- 
grove, (leader,) Lindley, Harper, Carte, Howell, Baumann, &c. 

Tue Sacrep Harmonic Socrety.—The performances will re-commence at 
Exeter Hall on the 20th instant, when Spohr’s “Last Judgment,” and a selec- 
tion from the works of Haydn will be given, on the same fo me as the magnificent 
entertainments of former seasons. 

Travian Orera Hovse.—In addition to the candidates for the management 
of this establishment mentioned last week, the names of several other applicants 
are currently rumoured ; amongst whom are, Mr. Monck Mason, Mr. ex-lessee 
Bunn, Mr. Balfe, and Madame Vestris. We are told that M. Laurent has sub- 
mitted a project of management for the next season to Mr. Lumley, the lease- 
holder of the premises, who is much inclined to favour it, if it should meet the 
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approbation of his patrons, Lord Lowther, the Hon. L. Stanhope, and the Messrs. 
roadwood ; we give the gossip as it reaches us. 

Miss Romer anp Mr. Wuson have been singing at Cork, and gave a concert 
at Killarney on the 5th instant, which was abundantly patronized, there being a 
much larger number of visiters to the lakes at present than have been known for 
many years. 

Covent Garpen Taeatre. The preparations for “ Norma” have com- 
menced. Miss Adelaide Kemble, who is now in Germany, is expected immediately ; 
she will be supported by Miss Rainforth, Mr. R. Hughes, Mr. Harrison, and Mr. 
C. White, the new tenor, whose debut we were unfortunately prevented from 
witnessing. “ Fra Diavolo” has not been repeated, in consequence of the indis- 
position of Mr. Horncastle. 

Spontini has been elected honorary member of the Austrian Musical Society of 
Vienna. 

Tue Rock Harmonicon is about to be exhibited at Brighton, by the inventor, 
Mr. Richardson, and his three sons. 

Newcastie-on-Tynz.—A correspondent states, that, in justice to the GREAT 
Lablache, it ought to be mentioned, that he did not sing at the concerts given by 
the Italians on the 20th ult., at Newcastle-on-Tyne, so that the observations made 
by our correspondent “ Hine” in his letter, could not have extended to him. 
















































MUSIC OF THE WEEK. 
Promenade Concerts at the English Opera House—every evening. 





WORKS RECEIVED FOR REVIEW. 


“Singing for the Million"—J. Mainzer. “Réverie a la Valse”’—H. C. 
Litolff. “Musical beauties of Scotland”—Charles Hargitt, jun. “Souvenir de 
4 oe Jeanne”—F. Burgmuller. “Bravura Variations,” Violin—J. R. W. 

arding. 


TO CORRESPONDENTS. 


In answer to numerous applications and complaints from our provincial friends, it is respectfully 
stated that the “* Musicat Wortp ” is published EVERY THURSDAY, AT TWELVE O’CLOCK, 
so that London readers may be supplied in the course of the afternoon, and country Subscribers 
will receive their copies by the same evening’s post, or through their respective agents in the 
district where they reside. 

The terms of subscription for stamped copies, which ensures the most punctual delivery, are— 
sixteen shillings per annum, or four shillings per quarter, paid in advance. Parties requiring a 
single number may receive it promptly per post, by enclosing a four-penny piece in their order, 
post paid, to the office of the Journal in London. 

Correspondents are requested to observe, that all letters for the Editor, Works for Review, &c., 
must henceforth be sent, post and carriage free, to the care of Mr. H. Cunningham, at the 
Musica Wor.p Orricg, No. 1, St. Martin’s Place, Trafalgar Square; many delays and disap- 
pointments having occurred through their being addressed to the former publishers. It is also 
necessary to notice, that communications received after Tuesday cannot be available for the current 
week’s number. 

“ H. E. F.” will perceive that we have attended to his communication. 

“ Mr. Bird ” shall hear from us. 

“ One who can get a better Engagement Abroad than at Home” is earnestly recommended to 
travel; his communications may then contain some information. 

“C. 8.”—We have not forgotten his query—the subject will be attended to immediately. 
ile Egmont.’’—We have not a copy by us, but we believe the work in question was published by 

urn. 

“Mr. Furman.”— We cheerfully insert his communication, and are truly rejoiced to find our 
humble suggestion conducive to so pleasurable, and we trust profitable, results. 

“ H. J. Byng.””—The multiplicity of matters immediately connected with the Art which demand 
our prompt insertion, leave no space for articles of the nature forwarded—it is therefore respectfully 
declined. The paper is left at the office. 

“ P.” shail hear from “ Q,” (in the corner.) 
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LIST OF NEW PUBLICATIONS. 





PIANOFORTE. MISCELLANEOUS, 
Rimbault’s ‘‘ Lovely Night.” No. 1 of 
“tl Fanciullino” - - - — Chappelt | Noctume for Meo eee ecia 
Ditto “‘ Spanish Chant.” No. 2 of ditto- Ditto eur ana roel siiatcadiniee 3 
Bape: © eee rae ee” He. 5. Clinton ; arranged by @ Macfarlane. 
3ofditto  - - Ditto le Xo vise Ditto 
“ - i. id yA 
Lists (F.)—Reminiscences of of Robert be Ditto | Weber Invitation pour la Valse, for comet 
. % and piano, arranged by G. Macfarlane - Ditto 
Rossall Waltzes, by W- Childe = - Wessel Le Delizie dell’ Italia, No.4, Qui mi accolse 
VOCAL oppresso, arranged by W. Lovell Phillips 
Ks and J. Clinton - - - Ditto 
“ Far far away,” ballad. George Linley -Chappell | “ Souveuir de Moise,” Prayer from Mosé 
** The heart of thy Norah is breaking for eu Egitto, for tenor and — by J. 
thee,” ditto - - - - - Ditto E. Hammers - - - - Ditto 








Meret SOCIETY, INSTITUTED FOR THE REVIVAL OF THE 
ANCIENT CHORAL MUSIC OF THE CHURCH.—Subscribers to the Music about to be 
printed by the Society are received at One Guinea per annum. The collection will consist of— 

t. Complete Services by English and Foreign Masters ; II. Miscellaneous Anthems; III. Anthems and 

Motetts for the Festivals of the Church. The latter division of the work is intended to supply a 

desideratum which has long been felt, and will comprise a regular series of Anthems for the Festivals 

and Fasts of the Church, selected chiefly from Palestrina and other great Masters of that period. 
For prospectuses and fall particulars apply to Mr. Rimsau tt, 9, Denmark-street, Soho; or to Mr. 
ee 17, Portman-street. To whom names and subscriptions should be forwarded as ‘speedily as 
le. 
N.B. Subscriptions for the first year will become due on Nov. Ist, which will include the Society’s 
Publications to Nov. 1842. 





GACRED HARMONIC SOCIETY, EXETER HALL.—On Wednesday, 20th 
October, 1841, will be performed Spohr’s Oratorio, ‘The Last Judgment,” and Haydn’s Third 
Service ; principal * performers—Miss Birch, Miss Dolby, Mr. Hobbs, and Mr. Phillips. The Band 
and Chorus will consist of Five HunpRED PERFORMERS .—Tickets, 3s. each, reserved seats, 5s. 
may be had of the principal music-sellers—of Mr. Mitchell, 39, Charing Cross, and of Mr. Ries, 102, 
Strand, opposite Exeter Hall. Thomas Brewer, Hon. Sec. 


NEW PUBLICATIONS BY WESSEL AND STAPLETON. 


[HE new Opera of LES DIAMANS DE LA COURONNE, composed by 
AUBER, is pronounced by the Parisian Public to be the best that has proceeded from the fe 
of that popular composer. WESSEL AND STAPLETON, having purchased the copyright from AuBER, 
beg leave to announce the following pieces which are now ready for sale :—Tuz OVERTURE, pe sae ge 
as a solo for the pianoforte by LABARRE.* A First set of Quadrilles, by Musarp.* A second set of 
uadrilles, called LA Reinz CATARINA, by Musarp.* Souvenir des Diamans de la Couronne, by 
KALKBRENNER. Melange ou Pot Pourri elegant, by Apotpuz ApAm. Grand Galop en forme de 
Rondeau, by BurGMULLER. Six Petit Airs, (easy) by ADOLPHE ADAM. The overture for ORCHESTRA 
or Mivitary BAND. First and second sets of Quadrilles, by MusArp, for ditto. Favourite airs for 
flute solo, arranged by Cuinton. Also the overture and first and second sets of Quadrilles for rwo 
PERFORMERS On the pianoforte. Various other arrangements by eminent authors in quick succession, 
ANTOINE REICHA’S COMPLETE TREATISE OF PRACTICAL HARMONY AND COMPOSI- 
TION, translated from the original, and dedicated to the Professors of Taz Roya, ACADEMY OF 
Music, by C. Rupo.truus, (translator of Spoar’s VioLin “gory part 1. This great theoretical 
essay is the standard work at the Conservatoire in Paris, and is highly esteemed in all parts of 


Germany. 

= LE DELIZZIE DELL’ ITALIA; select melodies from the best Italian operas; in Eighteen 
Numbers, arranged for Guirar and Prano by Scnuuz, and for Cornet and Piano by Kognic. 
The enormous sale of the above collection forms its best recommendation. 

WESSEL AND STAPLETON’S edition of SPOHR’S duets for VIOLIN AND PIANO. This 
unrivalled series embraces every style of composition from the Concerto and Sonata to the Por 
Povurri, Rondo and Polonaise, in all of which the great master has displayed the profuse resources 
of his unbounded genius with the most happy effect; Viotinists and Pianists will find equal 
benefit from the study of these admirable compositions. Severna NumseErs have already appeared ; 
the last, (No. 13,) called HamBoure, is unexcelled in vigour and freshness of imagination. 

WESSEL AND STAPLETON’S EDITION OF THE COMPOSITIONS FOR THE VIOLIN, BY 
MOLIQUE. This collection includes, among a variety of others, the much admired concerto in A, 
(Op. 9,) which the author performed with such applause at the er pape hae his FAvorITE 
Tuirp Concerto in D minor, (Op. 10,) performed as well in England as all over the Continent with 
enthusiastic applause—also his Souvenir pg Norma, &c. &c. &c. These have all been REVISED BY 
Mo uiqve himself during his sojourn in London. As a composer for the violin, Monique ranks next 
to Sronr, in the estimation of all competent judges. 

ALBUM DES PIANISTES DE PREMIERE FORCE. No. 44. Containing the renowned 
Sgprvort in D minor, by Hummst, as performed at the Philharmonic by Liszt and Bennett. 





* Accompaniments ad libitum for violin, cornet & piston, and flute, may be had to the above. 
+ Also arranged to serve as QuiINTETT or Piano Soto by the AuTHor. 
(Turn over. 
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Messrs. Wessex and Stapreton’s New Publications—(continued.) 


WESSEL and STAPLETON beg to draw attention to their unequalled collection of PiANororTE 
Srupigs, which embrace those of H1LuER, in three books, edited by Cipriani Porrer—those of 
Corin, in six books, edited and fingered by his pupil, Fonrana—those of Bertin1, in eight books, 
edited by Cipriani Porrer—and those of Hensexr (the rising star among modern pianists), in two 
books, pronounced by Henry F1s1p, of Bath, to be the most finished compositions of their kind. 

FIFTH EDITION OF SPOHR’S CELEBRATED VIOLIN SCHOOL, at the eé 
reduced price of ONE GuINEA to subscribers.—Translated from the original, UNDER THE SUPER- 
INTENDENCE OF THE AUTHOR, by C. RupoLpuyg. Handsomely printed and neatly bound, forming 
a volume of upwards of Two Hundred and Fifty plates, with several illustrations, and an excellent 
lithographic portrait of Spor. The public are requested to be particular in asking for the trans- 
lation by Rupo.ravs, which has been long established, in order to guard against spurious and 
INCOMPLETE editions. 

NEW MUSIC BY ENGLISH COMPOSERS. The musical public. are respectfully informed that 
WESSEL AND STAPLETON have just published the following Original Works by Enc1iisn Com- 
posmRrs :—Symphony in C sharp minor, dedicated to MenpELSSoHN, by G. A. MacrarREN— Overture 
to Cuevy Crace, by the same—Overture to Don SgeBAsTIAN, by OLiveR May—Overture to 
Fortunatus, by J. W. DAvison—Grand Quintet, by CoarLes NEATE—arranged as Duets for the 
Pianoforte. Also, Impromptu for Piano Solo, by F. B. Jewson—Variations on RuLe BRITANNIA, 
by H. B. RicuArps—Four Original Songs, by J. Curnron—and Four Bagatelles 4 la Valse— 
and Three Sketches for Piano Solo, by J. W. Davison. 

Also just published—Three Songs, dedicated to CLemeNT WuiTz, written by Desmonp RYAN, and 
composed by J. W. Davison—No. 1. SweET VILLAGE BELLS ; No.2, Tue LOVER TO HiS MISTRESS ; 
No. 3. | HAVE WEPT MINE EYES TEARLESS. 

Original Set of Quadrilles, by JuLtien, on ENGLIsH AND IrisH Airs, called Toe RoyaL UNION 
QuapRiLzzs, performed nightly with eminent success, under the direction of the Composer, at the 
Concerts pv’Ere at Drury Lane Theatre. 

Two New Sones, the poetry by SHELLEY, the music by Louise Benp1xEN—No. 1. My FAINT 
Spirit; No. 2. As THE Moon’s Sort SpLenpour. N.B.—For a review of the above, see Taz 
MusicaL Wortp and Tue ATLAS. 

Six New Sones by MenpELssouN BARTHOLDY. For review, see MusicAL WORLD. 

*,* The admirers of PiANororte Duets are informed that three numbers of the BIBLIOTHEQUE 
CLAssiquE, edited by J. W. Davison, are now ready—viz.: Spour’s Symphony in D Minor, 
(his acknowledged orchestral chef d’ceuvre ;) MACFARREN’s in C Sharp Minor, (dedicated to Men- 
DELSSOHN;) and Menpe.tssoun’s celebrated Orrerro in E Fiat. This collection of classical 
instrumental works, rendered available for the drawing-room and study, has been highly recom- 
mended by the most eminent members of the profession. WEsskL AND STAPLETON have several 
classical works, both Foreign and English, now in hand, which will be announced forth ° 

N. B.—To prevent the possibility of disappointment, WESSEL and STAPLETON beg to inform 
the profession and trade (especially in the country) that all their publications are CONSTANTLY IN 
2 = that orders should be directed immediately to WESSEL and STAPLETON, 67, Frith- 

» Soho. 

&@® To appear in the course of the current week—Tue British VocAL Agu,” edited by 

J. W. Davison.—No, 1, by E. J. Loper ; No. 2, by G. A. MACFARREN ; No. 3, by Henry SMART. 


Just published. Two new songs by Mottque, the property of WEssEL AND STAPLETON. 
Catalogues posted free to all parts. 


WESSEL AND STAPLETON, 67, Frith-street, Corner of Soho Square, London. 





IMPORTANT TO PROFESSORS OF MUSIC. 


New EDITION : thirty-eight pages, music size, only 4s. 6d. London : “published by Cocks and Co., 
20, Princes-street, Hanover-square, and Messrs. Jefferys and Nelson, 20, Soho-square, and sold 
by all Music-sellers. 


IGH AUTHORITY has pronounced “ Clare’s Thorough Bass, and Art of Pre- 
luding,”’ to be the best book to develop the practical rules of the science, The exercises are 
of that pleasing nature, the accompanying remarks so explicit, the practical references so plain, and 
the application of the rules so useful and just, that it stands unrivalled as a practical work on this 
important subject. To all who value the subject, it will be found a most complete multum in parvo, 
an easy and agreeable method to the pupil, and for the master’s use incomparable. 
Every musical student ought quickly to be in possession of it, and teachers will do the art a ser- 
vice to adopt this most popular method in their daily practice to every class of pupil. 
N.B. To ensure the correct and last edition, be careful to look for the AuTHoR’s S1cNATURE in 





London : Printed by HUGH CUNNINGHAM, of No. 7, Princes Street, in the parish of Saint Luk 
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